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ABSTRACT

The deity Horus is one of the most important gods
mentioned in the Osirian myth. He was a symbol of
goodness and generosity and has been associated with the
ruler of Egypt since the beginning of ancient Egyptian
history. Horus the Child (Harpocrates) is considered as

Printed ISSN: one of the god Horus forms and a member of the
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Online ISSN- exandria Triad. His worship and symbolism sprea
3062-5262 during the Graco-Roman period and was frequently
DOI: depicted in minor arts; among these are uncommon

10.21608/MFTH.202  artistic styles that appeared during the Graco-Roman

5.452685 period, represented by the depiction of the child Horus
riding various animals such as camel, elephant, lion,
horse, ram, dog, serpent and goose. This forms the core of
the research idea in which the light will be sheds on the
most important aspects of these figurines, the reasons that
led the artist to choose these animals, their origins in
ancient Egyptian culture, and presents the significance of
these animals and their connection to Harpocrates until
the end of the Greco-Roman period.
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1. Introduction

The worship of the deity Harpocrates and his statuettes were widely popular
throughout ancient Egypt, especially during the Graco-Roman period. International
museums are filled with numerous artworks depicting the deity Harpocrates in various
artistic styles, such as a knight riding his horse or other animals, such as a goose or an
elephant. Due to the popularity and wide recognition of these minor arts. These
statuettes were placed in houses and used as vows', as well as being placed in tombs’.
The depiction of the deity Harpocrates riding animals was the more popular and
favored style among artists; this is confirmed by the widespread distribution of these
types of terracotta statuettes across Egypt. Additionally, the childlike appearance of
this deity made him a protector god of children®. Terracotta statuettes are considered
one of the Graeco-Roman artistic styles related to domestic worship, characterized by
comprehensive diversity in both content and form.*

2. Methodology

The research will discuss Egyptian examples of minor arts depicting the god
Harpocrates riding animals during the Graco-Roman period, along with a presentation
of their names, the reasons that prompted the artist to use this artistic style, and the
elements that contributed to its spread. Also, the research aims to trace the religious
significance of the animals and the religious relevance between Horus and the
animals. A descriptive and analytical approach will be used to present the research
topic.

3. Harpocrates

In ancient Egyptian civilization, Harpocrates was called Nad hr-p3-hrd’, meaning
Horus the Child®, and the Greeks called him Harpocrates’ Apmoxpdrng, which is the
Greek translation of the Egyptian name®. Horus the Child is one of the depictions of

the god Horus (% hr)’ in the form of a child and son of Osiris (&"l wsir) '%and Isis (

R4 3st)"', and a member of the Alexandria triad (Serapis wsir hp ﬂ@@@%&
2 Isis 3st, and Harpocrates hr-p3-hrd). He is usually depicted as a child with his

' Elkady, M. (2021), Figurines of Harpocrates the Horseman and Isis-Aphrodite in Egyptian Cultural
Heritage, Annals Of General Union of Arab Archaeologists, Issue 24, 1-23.
* Savvopoulos, K. (2019) Popular Divine Image in Hellenistic and Roman Alexandria. The Terracotta
Figurines Collection of The Patriarchal Sacristy in Alexandria, The Annual of the British School at
Athens, pp. 1-52.
GaLial] 5 Aa Ll IS A 65 gt e — (Sl 35 pmall Gpall (g il son Jlail A 52 (2022) s peans slina’
A16-317 Lo stz 11 20 5 paial Lasls —

* Savvopoulos 2019, 1.
> Leitz, C. (2002) Lexikon der dgyptischen Gétter und Gotterbezeichnungen,, Band V, Louvain, p.
281.
% Elkady 2021, 6.

69 U AED e alaall ¢ S5 a2 Aaa ya ¢ 8 5 5 g0 dan 5 ¢ Lo_plalusf s dapndll e dedl (2005) ) sal S5
¥ Meeks, D., (1977) “Harpokrates”, LA 11, Wiesbaden, col.1003-1011.
? Leitz 2002, Band V, 230.
% Leitz 2002, Band II, 528.
"' Leitz 2002, Band I, 62.
" Leitz 2002, Band IL, 554.
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finger in his mouth, symbolizing childhood, or nursing from his mother Isis. He has a
tuft of hair on the side"’, naked'* and plump'’. He was born in the papyrus swamps of

the northern Delta and was raised in secret for fear of the god Seth' (n%gsﬁ swih)"’.
He was considered one of the protective deities of Alexandria and beloved by the
people, which led to the spread of his worship throughout Egypt and beyond'®.
Harpocrates was frequently depicted in minor arts wearing various royal crowns, the
most famous being the double crown. During the Greco-Roman period, some new
attributes were added to him as a god of abundance; he became a household deity
associated with the family and protector of children. He was also depicted riding
animals such as goose, elephant, horse, and others, adopting a military appearance
alongside his child form'. as a symbol of victory over evil. He was also commonly
depicted on magical stele dominating monsters and reptiles, and on clay seals as a sign
of his prominence during the Graeco-Roman period.”

Sometimes, Harpocrates was shown seated on a lotus flower, reflecting his association
with the sun god, as he embodied the first two hours of the day*', and represented the
newly born sun®”. Consequently, in the Roman period, he became a common symbol
for amulets and a god of dawn, the most effective time for performing magical
spells”. Occasionally, he was depicted crowned with a solar or lunar disk on his head
and holding cornucopia®. He was also linked to agriculture and harvest. Therefore,
wheat spikes were worn in some statuettes, and as a result, he became revered
throughout the Mediterranean®.The child Gods had two roles in ancient Egyptian
mythology: the first symbolized the renewal of the universe, and the second was to
overcome the evil creatures that threatened the cosmic order.*®

4. Figurines of Harpocrates Riding Animals

The ancient Egyptians used to depict all kinds of animals in his art (predatory —
domestic — aquatic), as well as birds and reptiles, as a part of representing their daily
life*’. The nature of the ancient Egyptian environment was an important element in the
establishment of civilization, characterized by its geographical location, climate, the
Nile River, and fertile soil. All of this contributed to the diversity of animals and birds,

208 U= 3 _alall ¢ J ¥ dnlall ("culs sanall J Y 6 el ¢ depill 4 el LLAT ((2009) 5 adallae

' Cristea, S. (2013) Egyptian, Greek, Roman Harpocrates — A Protecting and Saviour God, In
Angeles, demons and representation of afterlife within the Jewish, pagan and Christian imagery,
Editura Universitatii, pp. 73-86.
"> Erman, A. (1907) 4 Handbook of Egyptian Religion, London, p. 218.
' Wilkinson, R. (2003) The Complete Gods and Goddesses of Ancient Egypt, London, p. 132.
"7 Leitz 2002, Band VI, 691.

35 U xS ¢ la s il (AU sal] G pamnd] (6 e G ¢(2007) 2l 22 cilie
" Elkady 2021, 7.
% Abdelwahed, Y. (2019) The Harpokratia in Graeco-Roman Egypt, Rosetta 23, UK, pp. 1-27.
*! Meeks 1977, 1003: 1011.
> Cristea 2013, 73.
> Pinch, G. (2002) Handbook of Egyptian Mythology, California, pp. 146, 147.
** Cristea 2013, 73, 77.
> Meeks 1977, 1003: 1011.
*® Pinch 2002,146.
*" Halim, S. & Weshahy, M. (2020) The Camel in Coptic Art: An Artistic and Archaeological Study,
International Journal of Heritage, Tourism and Hospitality, 14, No. 3, 283-299.
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granting them a significant role in art and religion through their depiction in various
forms of art as well as their use in the ancient Egyptian language through hieroglyphic
signs”®. The ancient Egyptians viewed these creatures with a mixture of fear of their
harm and a desire to benefit from them™. Kindness to animals was considered a sacred
duty’’. The relationship between the ancient Egyptians and animals was not merely
secular; animals played an important role in religion, as they were associated with
many deities’. However, the ancient Egyptians did not worship animals themselves
but they sanctified a higher spirit, the spirit of God that resided in them’>.

Harpocrates's association with solar, chthonic, and oracular deities like Amun (I]?ﬁ
imn)*®, who was often linked to the ram, led to his appearance on animals such as the
ram, goose, and dog. The use of these animals was a way to visually connect
Harpocrates to the attributes of other gods. Over time, this practice expanded to
include a wider range of animals, including rooster, horse, camel, and elephant. These
animals further reflected the diverse aspects of his worship, linking him to themes of
hunting, solar power, and prophecy. This array of animal mounts illustrates how the
cult of Harpocrates absorbed and integrated different religious ideas during the
Graeco-Roman period™*.

4.1. Camel kGunirov’”

There is no Egyptian word that refers to the camel in the ancient Egyptian language’,
although it was known in Egyptian civilization since the Pre-dynastic Period. The
camel figure appeared as an artistic work for the first time in Egypt during the
Predynastic Period, as is known so far. Excavations by Cairo University in Maadi
uncovered a piece of terracotta that likely represents an incomplete camel head. This
head is preserved in the Cairo University Museum (fig. 1). However, its depiction is
considered rare in art. These scenes appeared as a result of establishing relations with
Egypt's neighbours, especially the Asiatic peoples of northwest Arabia island’’.
During the Ptolemaic Period, trade routes were established across the desert, linking
Qift on the Nile with Red Sea ports, and camels were used as a mean of transport’.
During the Roman Period, the use of camels as a mean of transportation was not

Ay ¢ "Cpandl pmall 6 alel] go i jlie Lbdad 4 gil Dl 0" apail] jume (S Glgndl (2020) e, o sllue 22 2
O o oAl (Guad (pe Aaals iy Al s Qa5 o glall I ALK ) gt e piuale
o= olhik daala (oY) AS 6 ) gl e rtuale Al ) ¢ andll (5 padll il 5 20 (2002) )y iy e o il
)
2255 dan) ye €2 30n0 il Aelald dan 5 a5 gm0 a2 LiF udlls UL pend] (2012) g il dgm ) & 2lsa ) susi 5 Y
T o cs_aldl) ‘Q}‘Y\ ) ada ke dgana
alaall (il 5 dalpadl 4y ped) Claalal) slail Alae (Lol juae 8 Ul gall Lol e ELS (2014) axd el
16-1 o= " S e 2l pranma <11
s L I paanl) Dl ia” (Sl Lis sl Al dgpail] D el Gl ganall (2002) arillne e il P2
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* Leitz 2002, Band I, 305.
3 Abdelwahed 2019, 5.
% Halim, et.al. 2020, 284.
*® Halim, et.al. 2020, 292; Guadard, F. (2017) The Camel as a Sethian Creature, Essays for The
Library of Seshat, The University of Chicago, pp. 41-52.
¢ 13 Al e el G U pledl alas¥) dlae Magaill 5 pad) i) 8 Jaall Lo saaa ol il (2012 ) e s Y
145 :122 1 2aall
% Saber, A., (1998), “The Camel in Ancient Egypt”, Proceedings of the Third Annual Meeting for
Animal Production Under Arid Conditions, Vol. 1, United Arab Emirates University, 208-215
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limited to desert areas only but was also employed within the Nile Valley regions.
This was reflected in the art, as camels were frequently depicted in sculpture,
engraving, and minor arts during the Grazco-Roman Period”, especially from the
beginning of the 3rd century AD, when they were widely portrayed on terracotta™.
Therefore, the use of camels as a means of transport only became clearly evident at
the beginning of the Ptolemaic Period due to increased trade relations with the East,
while the ancient Egyptians relied on donkeys for their trade.*' The god Horus of Edfu
was considered as the lord of the desert™.

Fig. 1: A piece of terracotta that likely represents an incomplete camel head, Pre-dynastic Period,

currently housed in the Cairo University Museum. Source:
222l ¢ 13 aladl c ol ‘_'J.,...,.JL@U(,IAJ/ Ay dlas c"Hﬁ\ Lﬁ)‘a‘d‘ oAl ‘f Saall ‘;n JAEREN ;«\_9...'4‘" c(2012) B PYIPPRNEN
139 0= (1) dudasd <]

The Louvre Museum preserves a statuette dating back to the Ptolemaic period of the
deity Harpocrates depicted as a child riding a camel, sitting in a niche beneath which
are a cluster of grapes, jars and amphorae (fig. 2). These amphorae were used during
the Graco-Roman Period for shipping wine, liquid and dry products. These amphorae
are characterized by their thick walls to protect against breakage or leakage during the

journey®. Grapes were associated with one of the most important types of offerings

presented to the god Horus only; he is the hero in the battlefield who defeats evil. The
offering is known as the "Elixir of Courage" and appeared only in the temples of the
Graco-Roman Period. It consists of a vessel containing grapes mixed with a sugary
beverage. This beverage quenches the warrior’s thirst and grants him strength and

. . 44 .
perseverance, removing any fear from his heart”. Meanwhile, the Louvre Museum

also holds a statuette dating back to the Roman Period of the deity Harpocrates
depicted as a child riding a camel, leaning on a vessel, and wearing the double crown

145 2122 @l aaal) ¢ Jlee gian

0 Halim,et.al 2020, 285.
' Guadard 2017, 43.
* Elsayed, M. (2019) Lion as an Epithet of Horus of Behdety at Edfu, Egyptian Journal of
Archaeological and Restoration Studies "EJARS", 9 (2), pp. 207-218
* Madkour, F. (2014) Identification and Restoration of Late Roman Amphora, 4™ — 6™ Centuries
AD. From Bahnasa Site, Minia, Egypt, Egyptian Journal of Archaeological and Restoration Studies
"EJARS", 4 (1), pp. 13-23.
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(fig. 3), which was considered one of the symbols of authority related to gods and

4
rulers®.

Analysis: The depiction of Harpocrates riding a camel represents one of his attributes
that he is a protective deity. Accordingly, he is shown in this form to symbolize his
protection of the trade caravans; the camel was a crucial animal for desert travel and
trade during this period. Its ability to traverse long, arid distances made it
indispensable for the expanding trade routes that connected Egypt to the wider Roman
world. As the god of silence, childhood, and secrets, Harpocrates was already seen as
a protector. By depicting him on a camel, his protective qualities were extended to a
new and economically vital aspect of life: trade caravans. This would have made him
an appealing deity for merchants and travellers who needed divine protection from the
dangers of the desert.

Fig. 2: Figurine of Harpocrates riding a camel in  Fig, 3: Figurine of Harpocrates riding a camel in
the Louvre Museum (E 32783), Ptolemaic Period. the Louvre Museum (E 2975), Roman Period.

Source: Source:
https://collections.louvre. fr/en/ark:/53355/cl01003 https://collections.louvre.fi/en/ark:/53355/c10100
8558 (accessed 1/8/2025 8 pm) 04993 (accessed 1/8/2025 9 pm)

4.2. Elephant ( ?J%W 3bw)*

The oldest depiction of the elephant in ancient Egypt dates back to the Prehistoric
Period”’. In Tomb 12 of Hierakonpolis, an elephant was found among other creatures.
This tomb appears to have been built during Naqada IIl. A carved drawing of an

African elephant and other animals, presumably from Nagada I, may be found close to
Silwa Bahari, between Edfu and Kom Ombo™ (fig. 4).

n T S ik

Fig. 4: A carved drawing depicting an elephant among other animals, Prehistoric Period, Naqada I,
Silwa Bahrai between Edfu and Kom Ombo.

* Strauss, C. (1980) "Kronen”, LA 111, col. 811

* Hannig, R. (2000), Die Sprache der Pharaonen, Band 86, Mainz, p. 330.
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* Kitat, S. (2011) The Elephant as a Sacred Animal of the Egyptian God Seth during the Graeco-

Roman Period, Annal of Arab Archaeologists, 14, No. 1, pp. 161-178.
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Source: Kitat, S (2011) The Elephant as a Sacred Animal of the Egyptian God Seth during the
Graco-Roman Period, Annals of Arab Archaeologists 14, No. 1, fig. 1, p. 173.

Elephants settled in Upper Egypt, in the area extending from Qena to El Quseir, then
they settled in the southern part of Nubia®, before becoming extinct in Egypt prior to
the beginning of the dynastic period’’; because of the fauna changed as a result of the
rising desertification, the elephant vanished from Egypt as aridity expanded’’, also the
continuous human disturbance and hunting”*.

The Ptolemaic kings utilized elephants in their wars™; to match the Indian — Asian
elephants used by rival Seleucids. In pursuit of military elephants, Ptolemy II
dispatched a number of expeditions to North Africa, as well as to areas that are known
as Ethiopia, Sudan and Eritrea. Elephants were discovered in large numbers here, and
in 280 BCE, a port was established at Ptolemais Theron (Ptolemais of the Hunts) for
their export. The elephants were then driven to the coast and sailed up the Red Sea to
the port of Berenice, from where they marched across the desert to their new home in
the Nile Valley. During the Roman Empire, the demand for elephants and ivory
exceeded all bounds. The main source was Africa, but there were also Indian overland
supplies™.

The ancient Egyptians used elephant tusks in ivory crafts®; this is due to their
durability and shine™. Most of these tusks were brought to Egypt from abroad through
tribute or foreign expeditions. The elephant symbolized royalty, power, and control
due to its physical characteristics’’. Additionally, shields were made from light wood
covered with a layer of elephant skin or other animal hides, which made the shield
strong™®. Elephants were hardly referenced in ancient Egyptian religion. According to
scholars, the elephant was associated with the Egyptian deity Seth, who represented
evil, darkness, violence, illness, and disorder; thus, Horus was portrayed in ancient
Egyptian religion as crushing and spearing numerous malevolent creatures associated
with the god Seth. So Harpocrates is shown riding over the elephant in Graeco-Roman
terracotta figurines to declare his triumph over Seth>”.

The Louvre Museum preserves a statuette dating back to the Roman Period of the
deity Harpocrates depicted as a child riding an elephant, holding a jar, and crowned
with the double crown (fig. 5), while the Michael C. Carlos Museum in Atlanta
preserves a statuette dating back to the Roman Period of the deity Harpocrates
depicted as a child riding an elephant (fig. 6).

29 U Gl aasall ¢ a2 sy glen®
> Farid, M.& Fekri, M. & Abd-elaal, M. & Zaki, H. (2018) Archeological Study of Wild Animals in
the New Kingdom, Journal of the Faculty of Tourism and Hotels-University of Sadat City, 2(2), 58-
77.
> Lobban, R. & Liedekerke, V. (2000) Elephants in Ancient Egypt and Nubia, Anthrozods, 13(4),
232-244.

2 Kitat 2011, 162.
1270a (Gl g all (5 al 5 2l 3l e 4 7
>* Lobban, et.al. 2000, 237, 240.
> Stork, L. (1975), “Elephant”, LA I, col. 1214: 1216.
>% Lobban, et.al., 2000, 233
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Analysis:

Depicting the god Harpocrates riding an elephant during the Graco-Roman
Period highlights his reinterpretation as a warrior deity. While elephants were
not traditionally associated with Egyptian gods, their use as a powerful and
intimidating force in warfare— particularly by Hellenistic armies—made them
an ideal symbol to express this new aspect of Harpocrates. This representation
links the deity to military might and conquest, a departure from his more
traditional role as a protector child-god. He is not necessarily dressed as a
warrior, but the act of riding such an animal is, in itself, a powerful statement of
authority and combat prowess. This imagery reflects the cultural syncretism of
the era, as the Greek and Roman fascination with the use of war elephants
influenced how they depicted and understood foreign deities.

From a religious perspective, the elephant was associated with the god of evil,
Seth. The artist may have intended to depict the god Harpocrates (one of the
forms of the god Horus) riding the elephant, which symbolizes the god Seth, to
represent Horus's dominance over Seth and thus the eradication of evil
embodied by the malevolent spirits of the god Seth manifested in the elephant.

Fig. 5: Figurine of Harpocrates riding an elephant
in the Louvre Museum (E 27423), Roman Period. Fig. 6: Figurine of Harpocrates riding an

Source: . elephant in the Michael C. Carlos Museum
https://collections.louvre.fr/en/ark:/53355/c101003 (2010.024.001), Roman Period.

4432 (accessed 1/8/2025 10 pm) Source:

https://collections.carlos.emory.edu/objects/2718
4/harpocrates-riding-an-

elephant?ctx=tbbcddec499c6d98335b52d52b804
b735cdc49d6&idx=1 (accessed 10/8/2025 10

43. Lion ( T may® pm)
Lions were tamed in ancient Egypt; some were depicted wearing ornate collars, and

only kings could own a lion. Kings hunted lions as a display of power and courage®'.
Lions have been portrayed in ancient Egyptian art since the Prehistoric Period, and the

% Hannig 2000, 815.
®! Farid et.al. 2018, 61, 62.
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symbolism of the lion signifies the king’s authority and capability’>. The ancient
Egyptians observed the lion’s life cycle of strength and speed, likening it to the king
who crushes his enemies in a demonstration of dominance and power®. The lion was
also commonly associated with the king as a victorious ruler, which is why the king’s
head was depicted attached to the body of a lion in what is known as the Sphinx®*; an
ideal representation of divine power and royalty®. During celebrations, the lion’s tail
was attached to the king’s garments. In art, lion heads adorned altars, funerary beds,
and thrones; lions were used as guardian statues. The king was sometimes given the
title "the living lion." The importance of the lion continued until the end of the Graeco-
Roman Period®. The ancient Egyptians adopted the lion as a symbol for many gods,
such as Amun®’. many deities in Egyptian mythology were described as lions, like the

'S

god R‘Wﬁ& 68 according to the Book of the Dead, chapter 62: "I am the lion Re" ®.
In fact, the sun itself could be depicted in the form of a lion”". The lion often
represents an Epithet of Horus at Edfu and signifies his victory over the forces of evil
and chaos that threaten security and order, affirming royal legitimacy. The king is
sometimes depicted as a lion trampling his enemies’".

On the Jasper intaglio from the Roman Period preserved in the Metropolitan Museum
in New York, the god Harpocrates is depicted riding a lion, with the lion's tail taking
the shape of a serpent. A sun disc surrounds his head, taking the form of a radiant halo

oo
(fig. 7), which is the same form taken by the god Tithoes wiw < Q%Q, considered
one of the protective deities who seeks to eliminate the forces of evil. The earliest
appearance of his worship dates back to the Saite Period and continued until the end of
the Roman Period. His worship also spread throughout Egypt, especially in the oases,
Esna, and Sais, and it appeared outside Egypt since the 2nd century BCE”.

Analysis:

The God Harpocrates appeared with Roman features, crowned with a solar disc as a
clue to one of his roles as a sun god. He rides the lion, one of the symbols of the sun,
around whose head appears a halo resembling sun ray. It is the same form of the god
Tithoes, who is regarded as one of the guardian gods who aims to get rid of the evil.
This confirms the role of the god Harpocrates as a solar protective god.

T1-69 G cGalall g all ¢y a5 ailins ) gusi p 2
Joa @) aa el ¢ el Cay yllae Cayil®
% Magdy, H., (2013) The Guardian lion statues in Egypt during the Graeco-Roman Period, Journal of
The General Union of Arab Archaeologists, Conference 16th, Cairo, pp. 57-73.
% Farid et.al. 2018, 61.
5 Magdy 2013, 57-73.
J o Gl aa pall ¢ el Gasgjllae (a9
% Leitz 2002, Band IV, 612.
% Magdy 2013, 57.
7 Farid et.al. 2018, 62.
" Elsayed 2019, 207-208
72 Leitz 2002, Band VII, 380.
7 Quaegebeur, J. (1985) “Tithoes”, LA VI, col. 602-606.
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Fig. 7: Jasper Intaglio, Harpocrates riding a lion in the Metropolitan Museum of Art (MMA
81.6.294), Roman Period.
Source: https://www.metmuseum.org/art/collection/search/245137 (accessed 1/8/2025 10 pm)

4.4. Horse (M]R&?‘:‘]’SS””)74

The earliest appearance of horses in Egypt is dated back to the Middle Kingdom, but
they became widespread after the Hyksos invasion of Egypt”’. During the Ptolemaic
Period, land allocations were not only granted to support the cavalrymen and their
families but also to their horses. Mercenaries received their horses from the country’®.
One of the most famous depictions of the god Harpocrates is that of a horseman
mounted on a horse, wearing military attire and often a double crown. This type of
statuettes was most common in the Roman Period, where Harpocrates took on a
military appearance alongside his child form’’. The horse was also considered a sacred
animal to the god Harpocrates’".

The British Museum preserves a statuette of the god Harpocrates from the Ptolemaic
Period, mounted on a horse and wearing a small vest, a wreath of flowers, and the
double crown, with his finger in his mouth (fig. 8). The Louvre Museum contains a
statuette of Harpocrates in the form of a horseman, dated to the Roman period,
mounted on a horse, wearing a flat cap, and holding a sword and shield (fig. 9). This
type of statuette was common in the Greco-Roman Period, represent Harpocrates as a
soldier”.

Analysis:

The god Harpocrates is depicted riding a horse to show him as a powerful knight and
warrior king wearing the double crown, capable of defeating the forces of evil with
the sword and shield he carries; those features were frequently seen during the
Ptolemaic Period. It seems that the Macedonian soldier wearing the flat cap of
Macedonia confirms the Ptolemaic king's ability to vanquish his adversaries.

™ Hannig 2000, 966.
” Elkady 2021, 3.
" Thompson, D., (2011), Animal Husbandry in Ptolemaic Egypt, The Economies of Hellenistic
Societies, Third to First Centuries BC. Oxford University Press, 390:401.
77 Elkady 2021, 1, 7.
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" Elkady 2021, 7.
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Harpocrates was represented in military form in addition to being a child; this kind of
portrayal of him was much more prevalent.

Fig. 9: Figurine of Harpocrates riding a horse

Fig. 8: Figuri fH tes ridi hy .
'S e O D o 1 & 0TS¢ in the Louvre Museum (E 20858), Roman

in the British Museum (EA 24372), Ptolemaic

Period. Period.
Source: Source: .
https://www.britishmuseum.org/collection/obj https://collections.louvre. fi/en/ark:/53355/cl01
ect/Y_EA24372(accessed 4/8/2025 9 pm) 0004833 (accessed 2/8/2025 5 pm)

4.5. Ram (= 7 sr)*

The ram has been known in ancient Egypt since the Prehistoric Period®'. Sheep held
great importance in Egyptian civilization due to their exceptional abilities in fertility
and reproduction. The ram was also associated with creation and resurrection.
Consequently, deities with the form of a ram embodied these traits and powers™.

Among the most famous of these deities were the god Amun®’ and Khnum (5&@
hnmw)**. The ram was worshipped in many places® and was linked to the god Re®.
During the Ptolemaic Period, the practice of raising rams increased widely to benefit
from their meat, wool for making clothes and carpets, and their hides, which were
used as containers for drinking water®’. The god Harpocrates was depicted riding a
ramzz. Usually, the deity Re was depicted in his night journey with the head of a
ram .

% Hannig 2000, 1524.
123 G el g pall ¢ 5 5805 2l ) sud 3 °
368 Ua ¢l CA‘)AM (Ui g0 e clasb?
.86 85 = cé.}\.m.“ CA)A.‘\ ‘JW‘_QMZL“A 83
** Leitz 2002, Band VI, 25.
% Ali, M, (2020) God Heryshef, Journal of Association of Arab Universities for Tourism and
Hospitality (JAAUTH), Vol.18, N.2, pp.27:40.
104 0= (ladl ga el aaillne cpall e (i)™
%7 Thompson 2011, 399.
* Erman 1907, 225.
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The British Museum contain a statuette dating back to the Ptolemaic Period, depicting
Harpocrates riding a ram, wearing a necklace and a long jacket with short sleeves, a
wreath of flowers, a double crown, and holding cornucopia (fig. 10). Meanwhile, the
Museum of Antiquities of the Library of Alexandria preserves a statuette of the deity
Harpocrates riding a ram and holding cornucopia (fig. 11).

The cornucopia is one of the cultural and social symbols that signify abundance. It is
depicted as a horn filled with fruits, flowers, plants, and nuts, and is considered one of
the most important symbols portrayed in artworks’’.

Analysis: The deity Harpocrates riding a ram, one of the forms of the god Re, was
depicted to emphasize Harpocrates’ role as the sun god by embodying the early hours
of the day, and during the Roman Period, he became a god of the dawn; also holding a
Cornucopia as one of his traits was a god of plenty. This is considered one of the new
features added to the god Harpocrates during the Graco-Roman Period. Ram was an
attribute of Amun, and the Harpocrates cult was associated in the Late Period with
Amun himself. Ram was also connected with Khnum, who was responsible for the
Nile flood, and for this was regarded as the god of fertility.

Fig. 11: Figurine of Harpocrates riding a ram in
Fig. 10: Figurine of Harpocrates riding a ram the Bibliotheca Alexandrina Antiquities Museum
in the British Museum (1928,0612.1), (0312), Roman Period.

Ptolemaic Period. Source:
Source: https://antiquities.bibalex.org/Collection/Detail.a
https://www.britishmuseum.org/collection/obj spx?lang=en&a=312(accessed 5/8/2025 11 pm)
ect/G_1928-0612-1(accessed 1/8/2025 10 pm)

4.6. Dog (H tsm’')

Dogs held a prominent position in ancient Egyptian civilization and continued to do so
until the end of the Graco-Roman Period””. Dogs were domesticated since the
Prehistoric Period to assist humans in hunting practices and to guard herds, as well as
to aid the police”. Dogs enjoyed a sacred status from the Prehistoric Period until the
end of the Roman Period, where dog mummies served as guardians and companions

271 62 232 ¢ 4 alaall calladl SUEY) ale 8 daniall il jall 4 sal) Aaall ¢ jgeanll e (33l (2021) B2sa ag W2 %0
.103
°! Hannig 2000, 654.
” Ikram, S. (2013) Man's best friend for eternity: dog and human burials in ancient Egypt,
Anthropozoologica, 48 (2): 299-307.
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for the deceased on their journey to the afterlife. The dog was associated with Anubis

Inpw q 0 %%94, who led the dead to the Hall of the Truths, where Osiris evaluated
the soul. The dog was considered the personal guardian of Osiris and Isis. According
to the Osirian myth, dogs helped Isis during her search for Osiris and protected her
from ferocious beasts. In the Greek mythology, dogs were associated with the deities
Artemis and Hecate, who played important roles in the underworld”. Dogs were
offered as sacrifices to the goddess Hecate, the demonic deity linked to magic and the
otherworld, to ensure the safety of the deceased on their journey to the afterlife’.
Since ancient times, dogs have also been related to the star Sothis’’. The Greeks
referred this star as the "dog-star’". In the Louvre Museum, the deity Harpocrates is
shown wearing a cloak and riding a dog with a collar. The figurine is dated to the
Roman Period (fig. 12).

Analysis:

The depiction of Harpocrates riding a dog is significant because it highlights his role
as a protective and guiding deity. The dog had a strong symbolic association with the
Egyptian god Anubis, who was a guardian of cemeteries and a guide of souls through
the afterlife. According to the Osirian myth, the dog gained the role of protection by
guarding the goddess Isis during her search for Osiris.

Fig. 12: Figurine of Harpocrates riding a dog in the Louvre Museum (E 30272), Roman Period.
Source:
https://collections.louvre. fi/en/ark:/53355/c1010023844 (accessed 2/8/2025 6 pm)

E’&”“ 99

4.7. Serpent ( X & Eﬁrm_ hf3w)

The depiction of the serpent in ancient Egypt dates back to the Prehistoric Period. The
serpent was associated with the sun god because it absorbs heat from the sun and

** Leitz 2002, Band I, 390.
> Abdelwahed, Y. (2017) More the Pets: Dogs in Graeco-Roman Egypt, Journal of Faculty of
Tourism and Hotels -University of Sadat City 1(1), pp. 1-22.
* Tkram 2013, 306.
°7 The Southern Dog of Isis was associated with the Dog Star Sirius, where its solar rising marked the
first day of the year and the arrival of the annual Nile flood. For more details, see

330 U (Gl g sall (g 2 e slia
’* Erman 1907, 226.
* Hannig 2000, 1115.
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bright light, stretching its body in the sun's rays to gain warmth and vitality. The
ancient Egyptians believed that a snake coils around the sun disk and burns the
enemies of the sun with its breath. Additionally, the snake symbolizes resurrection and
the renewal of life due to its ability to shed its skin. Therefore, the ancient Egyptians
considered it a symbol of continuity and a representation of the past and the future, or
death and renewed life'® Isis also represented as a serpent, the ancient guardian of
Re'”'. She was considered one of the most important protective goddesses in ancient
Egypt due to her significant role in the Osirian myth'”.

The goddess Isis took that form as a result of being combined with the goddess

P R WYY

Renenutet Rnn-witt m%smr_ﬂ‘ 1% whose name means "food of the serpent" the
goddess of harvest in ancient Egypt. Isis was depicted as a serpent with the sun disk
between the horns on her head, which is one of the crowns associated with the
goddess Isis' ™.

The Louvre Museum preserves a statuette of the deity Harpocrates dating back to the
Roman Period, riding a serpent that symbolizes the goddess Isis, holding cornucopia
and wearing the double crown, the image of the serpent has a sun disc above its head
between two horns (fig. 13).

Analysis: The Depiction of Harpocrates riding the serpent with the sun disk between
the horns above her head, which symbolizes the goddess Isis, confirms his connection
to the solar god and Isis, as the goddess Isis took this form to protect the sun god and
eliminate his enemies. The act of Harpocrates riding a serpent demonstrates his
control over these forces or represents Isis protecting him from any evil forces.

Fig. 13: Figurine of Harpocrates riding an Isis serpent figurine in the Louvre Museum (E 29758),
Roman Period.
Source: https://collections.louvre.fr/en/ark:/53355/cl010005162 (accessed 7/8/2025 5 pm)

169 <161 <160 U= ¢l aa el ¢ ) suaia ilaas Al 1
%! Erman 1907, 226.
115 Gm el g el el ) 53 alallae 12
103 1 eitz 2002, Band IV, 686.
94 ¢ 75 ga el an sl 33 5a a2 Llla 104

180



Journal of the Faculty of Tourism and Hotels-University of Sadat City, Vol. 9 Issue (2/2), December 2025, 166-187.

4.8. Birds (Goose 3pd ' D% Duck 3pd 106&:2:%- Rooster)

Birds played an important role in ancient Egyptian civilization, both in secular
and religious lives'”’. The ancient Egyptians raised birds such as geese and
ducks since the Prehistoric Period, and they were depicted on the walls of
mastabas since the Old Kingdom. The oldest depiction of the rooster dates back
to the New Kingdom. It is depicted on an ostracon dated to the 19™ Dynasty
from the Valley of the Kings and is currently preserved in the British Museum.
It was depicted with a red junglefowl rooster (fig. 14). However, with the
beginning of the Graco-Roman Period, poultry (rooster—hen) spread, coming

from Asia'%.

Fig. 14: Ostracon depicting a red junglefowl rooster in the British Museum (EA 68539), the 19"
Dynasty.
Source: https://www.britishmuseum.org/collection/object/Y EA68539 (accessed 15/8/2025 5 pm)

Birds, in general, were a preferred food for the ancient Egyptians, especially geese and
ducks'”. On the religious side, the ancient Egyptians believed that the deceased would
be resurrected and ascend to the sky in the form of a bird, so as to join the deities and
live an eternal life. They also believed that birds symbolized resurrection and served
as a means to revive the deceased.''’

The ancient Egyptians associated the rooster with sun worship because it is the bird
heard at sunrise. Since it was linked to the beginning of a new day and the
announcement of the sun’s rising, it became a symbol of resurrection. At the
beginning of the Ptolemaic Period, it was associated with the sun god Helios, as the
bird that crows to signal his rise; thus, it became a sacred bird to him'"". The rooster
was considered rare during the Ptolemaic Period, prompting the Ptolemies to develop
its breeding''%. It was known in Greek as dAektpvédv. Among the Greeks, the rooster

"% Hannig 2000, 464.
1% Hannig 2000, 337.
883-861 U ¢54 23all «abo¥) LIS Lualel) Unall ¢ golal) i 8 clandl s gmall (2024) 5285 LS oae 1
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symbolized victory over the night with its loud morning crowing and was considered a
symbol of solar energy. It was one of the sacred symbols of many deities such as
Apollo, Zeus, and Eros.'"

The goose was considered one of the symbols of resurrection in ancient Egypt.
Additionally, young geese and ducks symbolized the beginning of the first creation.
The goose was also associated with the sun, as it crows in the morning at sunrise,
signifying the renewal of life and resurrection''*. Due to the goose's nature of being
easily startled and emitting loud noises at the slightest threat, it played a role in
protecting or warning of any danger that the deceased might face during their journey.
Therefore, the goose was depicted flying above the boat heading to Abydos in
pilgrimage scenes from the Middle Kingdom. This scene is depicted on the walls of
the tomb of Antefoker (no. 60) in the Theban Necropolis (fig. 15). The goose also
symbolized fertility, reproductive power, and resurrection'””, which led it to become a
symbol for many deities, including the god Harpocrates''® and the god Amun. The god
Harpocrates was depicted riding the goose.'”

[=EZ T2BEILE SE.EE
ot J,a?} (J?}

Fig. 15: The goose flying over the boat heading to Abydos from the tomb of Antefoker (no. 60) in the

Theban Necropolis, the Middle Kingdom.

Source:
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Among the terracotta statuette models depicting the god Harpocrates is a statuette in
the British Museum dating back to the Ptolemaic Period. It shows Harpocrates riding a
goose, naked except for a piece of cloth covering the lower part of his right leg, with
lotus buds on his head, and holding the staff (fig. 16). In the Louvre Museum, there is
a statuette of the god Harpocrates riding a duck, dating to the Roman Period, wearing
the double crown and holding a vessel (fig. 17). In the same museum, there is a
statuette of the god Harpocrates with the head missing, dating to the Roman Period,
riding a rooster (fig. 18).

Analysis: The depiction of Harpocrates riding ducks, geese, and roosters is significant
because it connects the deity to powerful solar and creation myths, as well as themes
of rebirth and prophecy. While the exact meaning could vary, these birds shared
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L 647- 616 0= <1 2321 (15 Alaall ¢ ol (b oll LT 6 il o 63 alall (5 peadl) Canidl)
870 <867 L ¢l gaall sy LSy one M
137 €136 0o «Gilad) gl ¢ ) saain ilaae dla 1P
16 Wilkinson 2003, 213.
""" Erman 1907, 225.
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common symbolism in both Egyptian and Graco-Roman cultures. Ducks and geese
were strongly associated with the Egyptian sun god, Amun-Re, and other creator
deities. The sound of the goose was believed to be the voice of the creator at the
beginning of the world. In this context, Harpocrates riding these birds links him to the
divine act of creation and the solar cycle. It also reinforces his connection to Amun, a
deity often represented by the goose. The rooster was a symbol of the sun, light, and
new beginnings. Its morning call announced the dawn, symbolizing the victory of
light over darkness. By depicting Harpocrates on a rooster, artists underscored his role
as a solar deity and a bringer of new life.

P,

Fig. 16: Figurine of Harpocrates riding a  Fig. 17: Figurine of Harpocrates riding a duck
goose in the British Museum (1972,0125.6), in the Louvre Museum (E 29756), Roman
Ptolemaic Period. Period.
Source: Source:
https://www.britishmuseum.org/collection/obj https://collections.louvre. fi/en/ark:/53355/cl01

ect/G 1972-0125-6 (accessed 12/8/2025 5 om) 0004998 (accessed 11/8/2025 Spm)

Fig. 18: Figurine of Harpocrates riding a rooster in the Louvre Museum (E 32782), Roman Period.
Source:
https://collections.louvre.fi/en/ark:/53355/c1010038557 (accessed 11/8/2025 5 pm)
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Conclusion

Figurines of the god Harpocrates riding animals gained widespread fame and
popularity during the Graco-Roman Period and became essential votive statuettes
found in homes and buried with the deceased. Through the study of the figurines
presented in the research, a close relationship was revealed between the deity
Harpocrates and all the animals he rode, both from religious and secular perspectives.
The study also showed that some of the animals mentioned in the research were
associated with certain cosmic phenomena, such as the dog, which refers to the Sirius
star. Depicting the deity Harpocrates riding the dog symbolizes protection and
guidance in the afterlife, due to the dog's association with many deities related to the
other world. Similarly, these animals were linked to resurrection, the renewal of life,
and various manifestations of the sun, such as the ram, rooster, goose, and duck,
confirming the role of the deity Harpocrates as a sun god and also a god of dawn.
Considering Harpocrates as a sun god, one of the models in the research portrays him
crowned with the sun disk, riding a lion with a tail shaped like a serpent, and a halo
resembling sun rays surrounding the lion’s head. This symbolizes the deity Tithoes
and confirms the symbolism of protection and the pursuit of eradicating the forces of
evil.

The study also clarified that some animals represent the forces of evil, such as the
elephant, which was associated with the deity Seth. Depictions of the deity
Harpocrates riding the elephant symbolize dominance and the defeat of evil, which is
one of Harpocrates’s attributes and duties. Additionally, portraying Harpocrates in this
manner emphasizes his role as a warrior, reflecting the Greek’s reliance on elephants
in warfare. He is also depicted riding a camel, symbolizing the protection of trade
caravans, as camels were used as transportation during the Graeco-Roman Period. This
also affirms the role of the deity Horus as the lord and protector of the desert and the
travelers of those caravans. Among the models mentioned in the research is the
depiction of the deity Harpocrates riding a horse, to portray him as a strong knight and
warrior carrying a shield and sword to deter the forces of evil. It also depicts the deity
riding a snake, which symbolizes the goddess Isis, representing her role in
vanquishing the forces of evil and protecting Harpocrates from those evil forces.
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